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__ e Unit : T e mus i c o to a i ncl ur es many if f er en ki n s 
Wlic_ sa i s y _ e as t es o everyone . - e most 
opu a.r music of _ eri c a i s j azz , vlhich has gro1-m 
out of our o1-m cul tur • Serious mus i c , B S we . , 
as been in luence by j azz s rl e . 
Del mi a ion of v e Uni : 
1 . Te evision an r a o are t e ,eans by Hhic He 
ear music of al i n s , i nc u ng symp onies , 
ope as , an popul ar mus i c . ~ 1e have een i n u-
ential i n e l pi ng to sprea music in t i s coun ~J. 
2 . T e most O:t-'ul ar type of _:uneri c en popul ar mus i c i s 
calle j azz . s i ca 1 , j azz is a s l e o mus i ca 
erformance derived f rom e spent neous provi sa-
tion at is i nherent i n a l l fo mus i c . 
3. I t ha s or i i nated i n the earl' mus i c of t e ·egroes , 
H ose styl e lvas c ar acter i ze by a cont i nuous an 
const 2nt r _ythm, y the j uxtaposition o_ one rhythm 
u on anot er, and y t e a l t ernation of solo and 
chorus r e fr a i ns . 
4. T-!w pre- j azz styl es are called agt ime an t e l ues 
sone; . 
a . _ a ime i s a l ivel y composition 1.-Ji. t a 
s impl e left -_ an figure asec on a 
1-2- 3-4 eat-pattern an_ a syncopate 
r i ght han • 
The l ues s ong i s characteri zed • : 
Re eatec r hmi c effects 
(2) Love of s e - ity 
/ 
(3 ) S ort ph ases r e eat e over 
an over 
(4 ) T.e use of syncopation or a 
(5 ) 
(6 ) 
shi i ng o he as i c accent 
i n t e r _yt rrni c ulse . 
T 1 rovi sati on, efine as 
ttm i ng up t he music as one 
ooes al ong . 
The f lc t 3rd note of a normal 
s cal e , more 11el - o1m as t he 
l ues no e . 
5. r eH Or l eans Has ori ing.l _• t he _ome o t e Dixi lan J azz 
an , but l ater t e 1-rhi t e man i i t at e t he egro pl a _:_ng 
of ·azz an cal le i Dixi el an s tyl e . 
T e 1 ter egro st e e came _ 01:.m as _ot j azz , Hhic_ 
con .i ned t e basic el ement s of 
son . They ar e as ol lous : 
t1 r agtime an" t 1e l ues 
Use o scal es using certai n l ues notes . 
Us e of a certai n nu_rn er o bar s an. measur es . 
7 
c . s, co ation . 
l rnpr ovisation . 
e . Use o_ roug co or i n i nstruments . 
7. During t 1e 1920 1 s th re eve loped a type of smoot. , me _-
o ous music 1-LiC ac-e he vitalit of ot j azz . I t 
was Ca.J.. e s1 eet jazz anc. became: o )U ar as commerci al 
ance mus i c • 
. no 1e1' devel o _men urinu t e 930 1 s -..ras s . · n . mp.s i c , as 
es a ishoc oodmcm . _t coli tbinc- t _e · 1provisa-
ion an,, he syncopa ion 10t · azz anG. e an arrane -
ments of Hee jazz . 
/ . or e ers uin _ ote a composition en i l e 11 ' ap o 
i n ue 1 i n an attem t to a apt j azz s yl e i n o t_e c n-
c r t 1all f orm . T e use jazz i n s er i ous music i cal e 
sym .oni c j azz . 
l thou h i n Fan Al e' has i n uence e s ,-l e and con-
tent of our po·..,ular music , i t i s ~ so r esponsi e or 
many s ntimental sonc-s as Hel as for chea e _ects . 
l. Film music is mainl~.- b.~~cl~ r cund mus i c a a pt e fro I'' uorl:s 
a.J..rea v exisving or is orit;:i al music . .1usic l proC.uct i on 
" o/ 
ilms em_ 0 ' 1it songs si milar 0 Drod. 'iTa:.- rl.US l CC'.l s Oi'TS . 
p 0 a e T ci enta an In i rect Le arnin~ Fro uc s 
l. .\ rreciation f t .1e t uc ure anr:1 meaning o azz or pop-
ul ar music in .:1..rne i can life . 
l C 
2 . Grm-rth i n stu ents t roug 1 a b t..t er uni i e . an soci2.lize 
uorl·i ng group . 
_rotivat i on O:C" .. uture music Ul its . 
4. Increasing .:n•Jarene s o e m?ny if e r ent t os o 
5. 
s rvi nt: .'uneri .:m e . 
n ers t anc1 i ng o the i s tor.ic .1 and cu l t r act ors 
1mic 1 1c:.ve contr · ute to t he pre ent stat e of music i n 
America . 
i c 
6 . ro rtl1 i n .. {nOl.rl e -~ of t_ e fun ament a e l ements corr1 .Jrisin 
j azz usic. 
7. Reali a t ion o_ t he ossi b i lities of j zz in s er i ous m1 ic. 
8. :.bi i t y t o r eco n i ze ari ous opul r s t yles. 
The U it 1ssignment (Tentat ive t ime a l lotment t en peri o .s of fort~ -
f i v m:i nute~ eac , • 
I n roc uctor' p .. ase 
l. T e unit m ~c be i n r o uced b a cl2.ss discus s i on on t .1e 
t ' e o_ music Hhich he s uclent s enj o~r .. en i n1:; en t. e e l -
evision or r cl i o . T .e followin l eacd.ng ue.?tions may be 
use .: 
.: _a c;.re t .1e current tunGs on .e 1i t a l'a .. e ? 
1/ . c. t~ e of music .. o Ne e , _r on e l evi si n? 
C . : . . 2.. 2.r e 30l"'E! 0 _ :·our avorit e y>r ce;r2Pls? 
d . Eo~-; much tirw _ o ;;. ou spenc i n list -' nG o tel-
evisior.. '? 
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2. Conti nue 1·:--i tf1 ,i s ac ivi y by i scussing 1·r.it_ t .e cl ass 
l .?.ns f c:r stud;'ling cm-ren music . 
a . I nvite the stuaents to rirs _1eir on re-
cor s a nc~ s 1eet mus i c . 
b . u gest possi e ut1...re activities for i s -
covering more a cut this mus ic 1·:hic 1 ue 1ear 
ever• cla' . 
c . 1'i .e t _Je c l ass to su.sc;es i nc' ivL .11 a or 
groc.p pro ·ects . 
Encoura~e t 1e st1 _ ents to r:: ather a rounrl tl1e i anc to 
s i ns soJ'tE curr'Cnt. po:1 ,l a r mus i c . 
4. "u;::;gest. t a:. 'L _e students li c;ten t o -· ;r ogram of o -
u .sr mus · c t e _i rsc eveni n:::; . 
a . e pr efar e to com1ent on t _e con en o_ 
_ e program , per o1·me s , an c. n general 
impre:=; sion of t __ e mus i c as E vrho e . T .i s 
a class iscus s ion on 
the f i ndincr s . 
5. Initi at e a i scuss i on on 11 '\r a.t do you mean _:)or ul a r 
mus i c ? 11 T e s u ent sL ul , t _en 
lit l the core act i vities . 
repared -o continue 
Core ctivitie s 
T e ol J.ouine; is .enin;; actiri c,i es mDy e present he 
eac er uhen i t seerr:s eaira l e as a. class activit y : 
l. l ay fo r e c __ ass :on PXampl e o_ rC~.C i ..r'lE· . ~ _ r t is ra -
t:iJne ? I llustrate t e asic 1-2- 3- 4 r _yt rrn of the l e .!.. t 
zn anr . 1e s m.copatc. ri~ _and . Dra':\ a ,en ion o 
th s:yncopation •ri ng 11 1 Blac _: Joe 11 in its orig-
ina styl e . T en p a;r i 
ua_ S' copation . As : t h 
i n he sounC. of t_ ese tro 
e e emen i n music whic 
i s 3ynco_a ion . 
i r: r ag me s yl e 1·Ji·' -. the us -
cl ass w :;t l1e -:i ference is 
per ormances . :Sxr a in _1at 
ives rag i me sue vitRli y 
2 . Eave t_ e class s ing "Dar 1.. Tov:n ~..oru t ers c:ll 1 as an 
exc.mple o Cl son i n r 2D' ime . Al so sing rr __ exan.er 's 
"'agtime Ban " as n exam e of non-rae; ime s t ' e . om-
pare 
i on? 
e uo p i eces . ic song _as t e most s ncopa-
3 . l a- as exampl e o earl • j azz he recor ~ ng o "~ oc . 
I s l c..n· Line 11 , an ori gi na o - s ong . D l 2. ) 
a . \nat i nstrum nt is 1:seol t o acconpe.ny 1e 
singer? 
Exp a i n improvi sa ion i n earl y j azz s i nging . 
4. lustrate earl y instrumenta_ j azz thr ou · _ he r ecorc i g 
of "CraH i s 1 l ues 1 1-r i c ex<.unp e us es t _ e s an-:1a -'c l vJ 
Orl eans j a z z an:: . (D a , 
a . "·ma yze _1e i nstrumen s use . 
5. l ay t_le "Ca j un Love So g 1 as an exampl e of origi nal 
l ues Hit _ l yrics . ( D ll a ) 
a . ·. _a is t he moo of '.he song? 
DraH a tent ion to tl" s _ort , rcpeti tious me o ' 
c . is cuss th . l ues sca.le . ut "t on the o~r • 
Have it l aye on t he i ano . Compare t e blues 
scal e lrit a maj or sea Hel p t _em iscove 
Y./ __ a · he dif.1.erence is . Tell them ha the f l at 
t _irl i s the l ues note . 
The rccorcint: 11At t e J azz anc :l.....l 11 i s cS.n ex2m e o 
Dixielan azz . ( D ll a ) 
a . Ho1-r oes Dixielan j azz di f er f ror1 the ear y 
j azz ·H _ic 1 ou have .eard? Hoi·! m2.n' instr ments 
are use ? 
7- p_ ' nv --Y on 1t You eli eve Ire?' - OH 0€. 3 i t differ 
m Dix ' elan j azz? t t e of music o louec Dix-
iel ::!n j azz ? 
8. The recordi nr.r o_ 11 SHee a.Tl lDvely 11 , :l.S p a' ec. y 
9. 
enn' Goo an, is an exampl e of S1·ri nt; music . ( ) 
a . ·,.lhich ins ruments r eclomin e ? 





. ? ce .e 1 . 
Do ;y-ou fin an 
e 9.rl y _;meric an 
1 Riff amarole 11 as 
e earl y 1930' s . 
an Lovely ' . 
similarity etHeen S~·riDP" c:;n . 
·azz ? 
an example o_ 
' 
e e ;.>vy Srdng 
Corn are thi s style i-ri 1 hat of 
(D ll b ) 
1 . iscu~s t. e nam s of i.mnortant _·!JTle r · c , n cor-•!"'oser., o 
. o: .u ar mus i c . D' s cover 1·nat the c e.s s a rea y _ r o1-rs 
about 1-re. 1 - : o'm com oser s of heat r t::: n: s i . ..ame ~ me 
musical COl~Jec -'-es ·L ic.~ aYe e en 1rri t en . 
11. c:l o!·1e boot:: · e - Hoo i e i n clas s . 'What i s booeie-
1 2. 
uoogie ? Ho1-r c oes it rl.i f er _ c Til othGl' f'orr's o ·azz ? 
I .1 2. . ·on3 ·it er uss , -=ncour<1ge t _c.;-1 o .n..r1ce o -':he 
musi c . 
t:i..'".U P · e 2. -: i scus sion on ~he -ossi i i ty j azz ' 
aving een 1.1se i n mor e serious concert 2 
T troc uce ersh~-rin . 3nc:;ur abe s uc1en coni ·en s on 
I s i . pass -
ibJ.e L-. at j c sz m " 1avc i n uence_ concer~, ha l 
.. ~ 1.·:':' s Gars 11·ri n . 
. ? 
.US!..C . 
13. ·12.-- .Lor t 1e cl CI ss 11 Toni g 1t .Je Love 11 • Fro,,, 1,-; - c· r.-r . 
no1m co· _"•os .i. ion 1·~as this hene t::tken? Con~:s.r·"' . o3 
i n B- Flat ··D.nor . ~ Tnic version 
2'011 p ·'J.1er? ~-. _v:: _. i s a concert ? Do ~-ou _ee_ , ct 
i L- i s r:i.. :=;hi~ o stea n9_oc1i es rof'' scri sus c npos i t i on s ? 
·' "' ~OS3i l e ar.'!8n ,c..::;es mig11'v hio r:..r?C ice , . ve ? 
The o loHing c..ct·i vi d es are dirE:c:tec1 t,O he '3 ,u .en an· may a }lear 
n a s t ud gui ce : 
14. Uri te a rer ort __ a r ecen J movi P. you _i {e , at :i n 
of ilrn 1-ras i ? .. OH c i t 1e music .el p .. e story? _ e 
you m-r~re of t_ mus ic? 
mec.c.rr.ng_ul uit u ' t? 
een mor 
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15 . Try an inr., a pro -ram o more seri ous mus i c on tele-
vision . ~ :rr parerl o . i s cus s 'ou1· i n inas i n cl ass . 
1 . r i : in one of your fav r ite popul ar r e co cs . a 
or the c_a. s anr e l l s :ne · i ns a ou he perfolrnle s 
2nL~. he mus i c . 
17. ..ea a ou he r i gin an charact.eri s i cs o 13 ori -
i nal ues song . ( ' 1 ; 3; 5 ,. 1a are sol1ie o_ t e 
characteri s i cs o he l ues ? ,,, ::.t i s t .. e topi c _ t _e 
song? I s i v genera l one; or s ort? 
1 ea. a out the ori gin of j azz . . .., e r e c i . i ns t ru.ment 
azz ecin? 1 jh t is the e ar l ' j a z z a.n c c~le .. ? ~·1 er e 
i i ori r- ina e ? ( 1; 3 ; 5) 
19. Listen 1-Jhi e your eac e r p a:rs an ex::>m l e or ho j co.zz . 
~ at ype s o i nstrumen s a e us ed? ~·.lhat i s the quali y 
of tone? 
of _ e evel opment o svree azz . 
"' · 
rOUr t e2cher Hi. 1 pl a' .:ln eJ:CJJ, _, .e Of S~·TeS 
01; · oes i t if er f ror11 10t ·2.zz? 
21. e sure to l:e e a noteboo.· of uhat 'ou .ave reac an 
.ea r concernin ~ j a zz music . 
22 . In · our 
'=~ ZZ . 
t h e c.laro.cteri stics o svri ng . Compare t his discuss i on 
Hi 1 t_ a of s1·ree j azz . The f lo1·Jin · adc i iona l ref-
erences 1-Jil al so _ el . you : A3; 4; 5. 
23 . ~·Tort: on s or1e speci a_ .hase of curren musi c - ic. in-
terests ' ou an pr pare a 1-rri tten repor Hhic __ ma b 
p esentecl oral ' to t he res o.f .1e r oup . 
i n :itelatc .ktiviti e s 
vucly t .e neHspapers anr raclio or e_evi sion pro-
grams . 'lhat i nc.s o musical proc:rar1s 2re avai la l e ? 
1'~ ~e a l i s t of these rograms . T: ich o ~ ou pre_er? 
2 . 'tlri e out a tel evision progr21T1 H .ich HOU e.ve c' 
vari et o music t o sui t ever-one . i s t se ect i ons 
anr:. soloi sts anr1 re?.SOnS for sel ec i ons . 
3. ave a commit· e i n ou Hha i s on he hit arace . 
4. ·drite a repor· on t 1e i nfluence anc i rn orvance Hlic __ 
e ev i s i on an ra i ave a i n sprea i ng m-gsic 
throughout our country. 
5. \ fri te a brief iogra.> __ ica s :e ch of Georee Gers 1ri n . 
: .1a:, Has 1i s outsta.nc1 i ng con r ibu ion to he evel o -
ment of mQ.sic i n America? (;._2; ) 
6. B i n.::; i n ne:·Jspa ers , e l i _i ngs, :m artie cs on 0 ·u -
l ar music 1·J ic 1 ' OU eel HOUl i nteTe:::t t e c l ass . 
7. I : ou are one H o en ·o,·s rea i ng a out e l ives of 
im or.ant peop e , Hrite re ort on any of e fo l ot·ring 
men or any other outstan ,ing :nus ic .s. o . 1-rish : 
.. '-t ' I 
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Your teacher ,. "ll pl a' f or you _our records representi ne; 
dif erent por,u ar styl es . Fro.r1 Column 11 11 , s el ect t_ e nord H ic 
r epresen s _:; .music ~e in[ lle ;:,r • Fla.ce the correct nu.m •er i n a 
co r s sponc i ng paront 1GSis on he right . 
;\. 
l. ot Jazz l. ) 
::-'.agt:ine 2. ) 
3. Dixi e an Jazz ...J• ) 
4. ol'"ie -t-~oor;ic ( ) 
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Tau an , 01-rarc , IIusi c on Yy E at , r!e;-~ Yo { : inon an_ S 
ter , 9 7 
C. oca1 Tlus i c: 
2. 
rlin I in ,... , uA_ xffi1r er 1 s .:.a ime anr'!.u , Ie-:- or 
·i:us i Corp . , l / 3 
00 ':S , e lton, uThc Dar(t o1m . trut t er s Ba.llu, l·e•- _or. 
Leo Fei ~t, Inc ., 9 5 
rec:iane1 i l • • , an Vasin, 11 Te J 1 
e-.. or.: : Cap r i u ic or p . , 195 
You rre i i eu 
' 
5. a lop, Sammy, nd Hi t n Delugg , "l"'y Lacly Loves to :U;-nce " , 
e1-; r . Unite Hus i c Corp. , 1952 
r: · '"' , ee ~Jee , F..e d Steuart an , Chilton rice , "You l ong 
to Ae ' , eY _or .. i c. e ·ra ·~usic , Inc ., 195' 
ros~·n , c: · .... l ne' , "Til l I ~ Je.ltz Ag:o ir~ \!it'· You" , ·r •J Yo • : : 
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_ e Unit: 
C PTE! 
ne ype of mus i ca coml-'OS i i on is ca l e t e c ncer o. 
om osers re r esenting verious periocs i n mus ic ve 
Hri ·en concerti or ma!"l' ins truments . T e concerto 
i s c ar acteri ze y altern · i ne ·he main 11e o i es be -
t1~een t_ e solo i nst rum nt an ore_ estra . Even he 
corm2rc i a writers of to ay have hemes f rom 
wel - , 01-m concerti or use i n po~)UlA.r songs . 
. itati on f . e Uni t : 
1 . l~ cancer o is a composi i n or sol o i nstru.ment and or-
chestra i n TN .ich t .·1e so o i ns rumen must e given 
roJ.e of chief i m orta.TlCe , but the ore e stra 
sustai n int erest . 
ar must 
2. Th genera accepted p an i s o have the openin 
passage y the 1~hole o::·cheutra follo1.rec b' a so o o 
importance . Tu ti (meaning a l l toget er) o.n _ s o_o 
as sages a l t ernc:.te ur·i n t he entire m vement . 
3 . T e concerto is ase upon what is ·no1-m as son-ta f orm . 
4. A sor.at~ consi sts o G1ree or four shorter pi ces strung 
t ge e"r to mc:ce a J.ong one , and these p i e ces are so 
arranr.e ;;~s to contras ·li ·1 one anct .er . T _e s .orter 
i e ces are cnl l e movements . 
5. - he fi rst movPme.nt o a concerto oll ovrs a pRt t Prn 
rhic 1 is ref erre to as sonata form. The p a n i s as ol OHS : 
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The composer i nvents h,;rc hemes 1-1 .ic _ are cal_e 
irst su j ec an seconcl su j c . ,t-vre en these 
•~o melo i es i s p a ced a p2.ssage , eadin; rom 
one o J e other , lmo>-m a.s c:.. bridge passage . 
\fte r the 3eco r· u ject is inishe t corr. 
ser usu ~ a . s a t ail i eee r co a to 
that par of t e movement . T is section i s · _10 
e 
c .os "t ion ecause i t exposes t_e su j ects out of 
which t _e 1-: o movement i s to e mare . 
_ 1e evel o1 1ent sectio:r.: hen ee: i ns . __ ere , 
one su j ect or possi l:r t Ho are se ectec e 
evelope i n vari ous 1-ra1-s . n device em o e 
i s mo u at i on , i n uhi c a su j ec is hear i n 
man' i erent ceys . 
c . j_ ter t _e levelopment, wr: fin t e recapi tu ati n 
·L ic _ i s:ir.1 l ' a re e i tion of t_1e xpo iticn. 
}_aJ:l.y imes a on co a compl et es _l- H ole mov -
ment . 
T __ e o. l ovrinp i agr am il us r ates sonc. a f orm . 
First 1·1ovem nt of a Sane. ta 
uction I Bri ge II Coda 
Exposition 
Development 
I rirlge II Co a 
.e c api tu ati on 
3 
6. T e secon mov enent i s eneral y s l ou .::::n ex::_,ressi vc in 
c on ras to .:'t ene r ee ic i r s t mov ement . 
7. T e fin2.l moveJl'len i s occasiona l n i rs mov em nt 
orm, a n qu · t co n10n y i n r ondo _ orm . 
a . -~ ronco i s a con os iti on ':·Ti. _ A r ecurre n 
princ i a l t1eme. T _e _ast mov mont c 
B et _oven 1 s 11 T' e r r 11 . i o conc e r c.o i 
<m exe.rnn e of _i s . 
8. _:_fl exc:m, c o s ona ~r- orm e1 s a p i er1 t o c anc er := i s 
.1."' i r. t movement of · o z_rt ' s i e>n o Cancer i n 
.i nor . f. ( ) Li ce s o rna y of t :e c onc cr i of t _e 
cle.ssi c?l p r i oc' t 1e movement i bu i t upon J~·'O s u -
j ec s or t ene s ,; 1e f i rst =i v n y _c ore .es r a , e 
re~etition by t e so ~o · t r ument . 
~·!oL~an "'.r!Ja eu, H z r t 17.5 - 791 1·:a , i n hi s yor t h , 
f rur1o as a child proc ig-)'" , f eted an< onere. by a l . t __ e 
ea cl.i ng cou r t s i~ Euro Je . Hi s E. ter l ife ·ras fi l.e 
ui h · 1 eal :.n . overty . In s _, i t e o_ sue L i f i -
cul .,i "'S 1i s 1·:ri t · ngs e pre u.se , an , re_.res:'!n·'J 
s t' l es of COI'l-;_Jos j : ons . e est c croons tr<?tc. hm: no e 
music ql co::ce_, i ons cou d. e ex;_) res se 
--"' t 
never Jecn rone e f ore . 
T c ~ -_r y •. ar o..L 1e ninet ee h centur · i·ras ':110~·:11 as 
t:1e r on::; n .:, i c pe:ri o. ber<'US~ ~, 1en f or the i rst. ·'·.ime 
- c.~-
!1U'3 .l. c ~;: 5 • nsc i cus_y use· o ~-O:' ra~r ' ers n2.l f eelin.:_::s 
12 . 
an-~ _ cs .ic ldeas . 
f' -










c l 2ssic ;:.l schoo 
,-l e i ni e orn. 
HriteL'S of t o 
fr n f·Ol-U :::r cancer i f or use in 
35 
, T!" r-
, ·~ o re -
.q,r'a ec Cl ll - c :~_r- t.lOUf;ht· 
a~·- h::t\ e orror ~er r. _err.es 
ar so n::: s . A.n out-
stanc' i ns r-xar.1 e of this i ., t e l ast moverr.en of the· - o.c ll"lan-
i no_f Conce1 o Jo . 2 in C minor . - e s n6 i s co1 _ erci ~r 
" 
<n0\:11 .''t S 11 1·ioon anc 7, ?tY -~ s . 11 
1.3 • 'cr e i :::ac_u-1c.ni..n .. f , e. ~us ian con o.:; l=; r an,· Ji ::mi s of t 
centur~· , Hrotc is mi nor concer t o urine; a cruci -"1._ 
erior in his l ife o a j ec · ces ai r an• epression . 
14. Lu (h · g an etl oven 1770- l 27) vas a Germ~n com ser f 
gr a i ea s ant ai t h . His l ove o n8tur3 , his r everenc 
f r Goc , i s belief i n t e brat rhoo. of man are .,_ r e ect -
e i n •.is mus i c. ne cannot bel ieve hat is man ras a 
l icte an ever- increasing ceafness . 
15 . Beet oven live .' a· · he i "lle i n i s tor Hhen .apol eon pro-
cl a i me himse f l e a er of the pe.opl e a f ter · he •rench r (:;vo-
l ution . 
16 . Beethoven 1 s peror Pi ano Concerto in ~-flat maj or ( • 73) ras 
coro.p sec. uri ne N po_eon 1 s s i e .e of i enna i n 1809 . 
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a . T e fir st movemen·" is i n sonat a fan,, . Unl i e t. 1e 
Iozar D minor cancer Lo ii ich eci ns Hit- c-.n or-
c v:!c:-tra tut i , i o ns ui ~ seri es o vir u-
oso stctemen s or t e so o i ano , efore t e 
vi a i ns come on:ar 1·:1" 1 t E' f i rs ... su j ec • 
The moo of t e seconr moveM3nL is one of qui et 
me itati on . · so l emn mel o ' pl a'e e vi a ins 
opens e movement . 
c . 11e hi r• movement is i n ron o orm . 
7. e ore es ra i s divi e i nto our ami i es ; i. e . 
1 
stri n!5s , vroo _ ~-rin.s , ras s , an percussi on . 
T e Frenc1 orn has c so been us e e ec i vel as a 
so o i nstrument i n hh Eozart Concertc lio. ~ i n E- l at 
Eaj or . ( -. 44 7 ) 
a , 'L e vi t. _es of the .... hree contra ing mov ment s :::re : 
l . _ legro 
2. ornanza; Larg _etto 
3. llegro 
Pet er llic Tsc ::~ i oHs 1 40-1 93 ) is one o t e 
1nosv inJerestin_ persor.al iti e s of the Russian sc oo • 
He uas of an unusua ' sensitive an morbi c1 na ure . 
His usc o t e orchestra, ho•·:ever , i s e.l Hays r i l i ant 
an co l orful. 
20. T e Concerto i n D maj or p . 35) f or vi olin an . or-
c es ra , ' Tsc ai m.rs cy i s an examp. e o.~. a i icu t 
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. 1 ~+ 1'• [' q_; J j_ Z£ 
l'l nt:: r· (;!•. 
Tenta ive tiMe a o men 
0- _2 peri o:s of 45 mi n . eac 
I nt ro uc or' F __ ase : 
T __ is unit may e re a eel o the revious one review-
i ng I·Ti h t e stu ents OH some _ opu r mus c i s base 
upon themes rom ·t-re 1- .n 1m co position . As the 
s u ent s v_ a . .xm,_ple _a previous i een pla e n 
c ass . 
on irme t_ i i s cussion b sugge i ng t a t e s in 
t e ol opular s ong 11 1 1 on an l!lnpty ~· rms 11 • Ln-
quire if anyone nows __ e ori gi nal composi i on f ron 
whic the t me Has t acen . 
3 . Intro uce e ori i na recor .i n c- o t lis song i. e . __ e 
ast movement o e ::tacl1maninc f Concer o 1o. i n 
r:linor . j~ c ass i . cussion rna' be encour e.ge com-
arin e r.:. _ina compos i tion r·rit1 t1e popu =tr version. 
gin t o e uce t e meanin~ of e t rm co ncar o . I 
"""oc 1s t e stu-lent 1s attent i on on t 1e r e ati ns::i p e -
tire en the so 0 i strument d t e ore est ra . 
ore ;ccti iti s Cl a. s .rork anrl i n i ' i a st y 
l . l l ustra e a .e pian h ow 1:.h main them 01. _ e c __ _ 
mani no Concerto i n C minor -!OU 1d sound. i :'1' e 
a . In r a t ' e 
b . .\s a pular a l a 
c . i t h a bo i e- ou ie b ss . 
Have .he s t u ents decide 1v-hich styl e is eing eJTJ.onstrated . 
39 
2. repare t e stucents to hear a l ive erformance of t .e 
·1ozar1. horn concerto in 3 flat ma ·ol". ~Jri ,e th main 
themes on the boar , anc1 ave t 1e s u ents sclfe~e 
t lei"' . 
3. I nvi .e a mus::.ci<=m or c.. lE:n ·.e·· s ur ·nt to perform 
i n c ass orn concert , accom mier t e 
each~r of a ca a l e stuc' ent . It 1w ~ e sir-a le 
for t. e e:rnons ra jon to incluC'e t e o 01-:i n;:; : 
M: exr.' a.na.tion o the tee micd a vant c,g~ 
an . isc:vvs.ntages of t e Frencl'1 orn . 
J,n intro .uctior: to t c terms exposition , 
.evel o men , an··i r ecap:!.tu c.tion . 
c . _;_ ccn etE: erf orn ance c~ t 1e concert.c , o .-
servi r- he centres i n , an . ·· e mean:i n o 
movements . 
4 · D:l.scuss v: t:-.t i s rnf:'c-nt b- a ccncervo i n 
he movcmen s i r> ,,o 1·r _j c 1 t. 1e I:oz.art 
orn concerto .477) 1ras ivicle on ·, E oar • T a 
coe s cl egro mean? ~nat is a romanza? 
c' 
.... .e l :r,; t e s uclent s t o r erluce rom .. te er ance .:t 
an ore estra i n ro uct:i.on ui t u on t e mai n hemes 
prece en t •.E:: ent ance o t e so o ins · rmrten '"' . iscus 
e con ras in mooc anc in tem o beh;ecn he t ree 
movemen , s . ~. at perio i n m .sic .'oe 8 t .ic r epresen ? 
40 
ring u _e ma i n points of sonata or-1'1 
t e fi rst moverr.ent o ._ e Hoza.rt i ano Concerto in D 
ITlinor . As { t 1e s u E.n s to s i n t e r:·r i ncipal t emes 
an exp_ ain heir ap )lication to t 1e errts er~osi tion , 
eve_opmr:-r,t , -n _ rec itu c. i on . 
7. Cob are t e erence i n soun bet~-reen a sy1nr oni c 
ore es ra anc1 a -·azz anr . Stu " e rchestra a;: a 
·: ole ' s CHi ng t 1e fj 11 cience an t .c rc .estra . ' 
c iscussi on cou __ e ase upon t e _olJ oui ng que .... -
i ns : 
a . a are the four f amilies i nt o ~>lhj. c , he 
instrumen .s are divide ? 
HoH .oes eecch f aJT'.i l y i er i n one co or? 
c. _ 01\ i s so 1m pro .u ce eac _ o t_le f our 
ami ies o i nstrument s ? 
- t ro uce Robert Sc _mnann as a compos er , er a s 
usint; the Vox r ecoroin D5) o i f' s ory anc. mus i c . 
- e o OHin~:; ques i or:s rna' use as a asis or is-
cussi on : 
a . Di e begin is musical career earl' i n li e? 
b . t' t- es o composi ,ions r1j r e 1-rri e? 
c . To r a peri o . i n music does e elan~? 
9. Arrange tc ave a loc al musician per_orm one movement 
of a cel .o cancer o . in i n erestins _e onstra ion cou 
very s imu a i n and i n orma i ve o the stu en· s . 
10 . I l us ra·e tee fee i veness of h yj_o in as a solo 
41 
ins rument y pl a ing art o t_e Tscha i OHS i o in 
Cor,certo in D mc. j r . Thr ou h di scu3sion, iring ou . t _e 
f olJ.owing points : 
a . T a, the so 0 i ns r-ument r is l ays mos 
virtuosity . 
b . T at the flO 0 i !'S rument :~s rea tee i-Jith 
more m ror c:mcc t QJl t 1e ore es ra . T _e 
balance etvreen t e so 0 i ns rument an( or-
chestra i s not mai n· ai .e _. 
l • l €ac a i scussio!1 on the main j_fferences etm:en a 
cortcerto o the c assical eri o and one o_ . 1 roman-
t i c perio • This vdll c l ari .'! man~r e a i s concern · ng 
t o l ex · i l :; ty of concerto f orm . 
12. The t eac er , if ~ossi le , s ould e ·form t e Bee oven 
Fiano Concerto i n E f a Jna ·or . 
a . The ir.s t movement may e s · ucl_ied as 2n ex-
am le of sonata or111 . T e s u .. en · s Hi . 
o serve t e i nrle _.i a e p anc int roc.uc ion 
e ore he conventiona. ore 2s r.- tutti . 
s i n in t e fi rs.t t erne , .. e s url rsnt 
wil e a _e to r ecognize it as it re urns 
hrougbou e movement . 
Af er _ aying the secon movement , as- the 
stu( _nts ov it if e r s f rom t e firs t move-




c . T e t ir novem-nt s_oulc e user as an il-
lustrat i on of rondo _orm . __ e stucen s 1·. - l 
o · serv vhe e ,et j ion 0 he mfl i n _ ene , 
T _rough care ul ques t. i oninr they ma r er uce 
that ron o forr• is c 1c:.rac erize e f r e-
quen· repe ition of a t eme 
tlemes of l esser imror ance . 
ternatin 1-rith 
__ olrin ac· j vities are ircct . . to e stu ents : an may 
on a se· arate s ucy gu e . Sug ested r e f erences are ist-
ed in arenthes8s . 
1;. "\ i s eethoven consi .ere great , not only as an artist 
but as a man? Rea a out tis tra'ic ersonal ity, anc 
of e interes i ng perio in vi hi ch 1e i ve . ( B9 : 14 -
157, 15 -152; 2: 2/3-294, 295-30 ; 7: l/2-169; 12: ~18-
519, 536-5~L ; 3: 9 -1 ) 
lL. . r-:usi c i s o t n referre o as bel onging o ·~he c Pssic 
or ro::nantic erio • Th oug_1 :rour r ac i ns , i scove 
\ •i ct is meant y t es \•JO t rms . ~ ri ~e a rief report 
on ,-our fin i ngs . 0 :10 -102; 2: 2/~ ; / :124- 25) 
1; . I n cl ass you wi l i s ten t o some of Hozart 1 s s re.s.t m s i c . 
R ac a ou is stru~g es an l ife as ::. mu i cian. •1;as 
is ~ nius recogni e urine:. ld.s lif m ? ( B8; 4 76-
478; 3: 70-97; 1 : 0-65 ; 9 : -3 -14~ ) 
16. T e firs . mov mcnt of a cancer o is USl.•C: l y in i. 
c~.l r:= sc-na- ? or This ·Til e cliscus sec 
eac .er in clc:. s , u au i ional rec..r1in: 1ri.Ll e_p you 
to unuerstan i etter. 1'! at i s neant y _. 1 t en:.s 
exros i +.ion, eve1opm nt , :me re~a.i ulat ion, a . p""~ i c 
son".t"'. f orm: , : - 2- 1 7; <::: 243; 1: 67-7) 
17 . :ih9. is a onrlo? ~11a.t is i ts pro_ e p1P ce in. co:. certo? 
: 67-
r in:; 1. _ t .i -~ or ic-3~ cir uTnst?.r ces r1i 1 e 1oven com-
o~ e e 11 :Jn eror" c ncer ? .!e. s t 1e t i e or · e;inaJ J ;· 
is 01m? ( 2 : l " - .519 ) 
R b rt Sc :u.rnco. ve r " i · r e st · n · 1r' a_ o r-a ic 
~recr . Comp r hi s jfe tc ,ha 
out "'- eport r e ea in::; 1e s i r--d .l r: t · e or _ i erence s 
etwee .he sc , ~o m n . c; J: 160- 1; 9 : 172-1e 
t:. o:nal Re ate _ .".ctivide 
1. I f , ou :tre r:._ stu·lent c a i n , trace the c:erivation of 
t c uor 11 cc•.'lcerto . 11 
rrc;.rin · co ncerto r use i P co,pr,e!'ci:.. song::' . 
J. Brin.:; in any c1 ip; i ne;s of mus i c revie~·s o co1:certo _r:. er-
f ormances i n or abou your coHL··unity . 
4. - et.enrl h2.t :;rm1 are a rep rt r for t . e l oca .. ne•·s «per. 
Fla~ o i ntervim·J a conductor o a l oca_ orch est~·a _, .:::.t 
a_·e t e ~~-ro 1e!'ls :·rl1ic · !·e 1-c-.s in on uc . i_r~ ~ so~oist 
an an orc1estrr 2 
in c1as~ . 
4' 
5. I ou o ·m a concert um Hl1ic ' ou t in1~ our _ r i en . s 
Hou c en · o~r , lan t o s -r8 it 1:-i., them i n class . 
a concert is e · ng erf n ne ocal ' , tr· · c .::. t.ten 
anc1 rero t on your · tprs ssions of t e: pr ogram. 
serve -na t• _e of music is .; in;;: o ferer on T an.-
1.a c. or concerto er.fOD<1ances . 
I ou are i nte r f st::•.i. i n history, co;, •are t e asic 
strue;e;l e et~een t e oli ic _ si uati on eethoven ' s 
t • e uit our currs n i nternati onal pro ~!as 
ere c conflict eb een t _e emocrati c i eal s Beet_-{) -
<:ven ar.. ' e o goverru1ents exis l r g i n ~ ope 
durinz t .e earl nine een h cent ury? 
9. T_ e Music o the f o __ ovring personal iti es H·i 1 ear 
i nc ass : 
a . .o er c __ umann 
Ser0ei nachrr1aninoff 
c . _eter Tschai ousk 
- r ep are a •·rri ·.en i ograp __ ica s .etc 1 a ou one o the 
a ove-men ionn co.• tposers . T e f o lowi ng re erences "t·ri 
hel p you : 1 ; 2 ; 3 ; 5; 6; 9 ; 10 . ) 
1. ne of you rna• vris_ t o rea more abou t.e arches ra 
-which pl a s such an important part i n a concerto per-
formance . Stu the organizati on of t 1e orc_1ostra , and 
eep e i n orma i on i n 'our note o' . ( El l ; 6; 9 ; 182- 191) 
'r' 
'-L.J 
l • Those of ' ou 1 ho are 11 sc i entists n ma ·rish o ex lore 
t e follm·Ti ng ques uion : Ho1·r i s sound produce b-
orchestra i ns ruments , i. e . s r i ngs , percussion, an 
- ? WlnC S . (B j / j l 2-191 ) 
12. Fo 1 a "t eatrica grcu 11 an< -vmr ( u you own rarna-
tization of a s cene from the life of a co, poser u -
i e i n class . Consult our teacher . 
3. Can , ou visua ize scenes f ro1n an' o the historical 
event s ~- ic uccurre uring e oven ' s l ife? 
~n 3Tti sL , Jaint fort e cl ass our conce tion of 
one of e hist oric event s outl ine in 1e book , 
' -heArs " ' :_enri ' V<m - on. (Bl 2) 
~tud · ui e-- -uesti ons to consi er : 
l. '· a· i s a concerto? (B9 :Pp . 123 -12.5) 
2 . at i s t e rel =:ti onshi p eh.reen the so o instrument 
an< t e ore. estra . B, : p . 123-125 ) 
3. at is the de inition of t e terms 11 heme ' an 'tem o ? 
4. ~ at is mean concerti of t .1e Cl8ssi c2.l Period , and 
o the _omanuic erio ? (B2 : 294; 9: 124-125; l : 101-102) 
5. I nto hou many movements is a concerto n rmal y divide 
6. e f irst movem~n v of a classi c8l concert o usual y 
o o1:rs 1-lh8.t is fno-vm as son9.t a form. 1· a are he mai n 
f e_tures o this o:rrn? B9 : l 2-117; 2: 24 0 : 9-70 
Husic y vhe follo\ i ng COirlposcrs 1~i.ll e hear i n cl ass : 
a . Ro ert Sc_umann 
b . ·olfg~ng -.rozart 
c . .w _Hi g em Beet hoven 
Feter Tsc ai ,mJs y 
ea about t he i r ives and consider he 1'o owing f a ct s: 
a . T e acts an even s ;.r _ich shape __ is char-
acter an: music. 
b . What t e of man he vras . ( B2 : 3; S; 6; 7; 
v at Has t e his ori cal situation i n Eu ope d10:n e-
thovcn vrrot e the :&: eror concerto'? ( B l_a; 12: 536-544; 
2: 93 -2)~) 
a . ~·las e title ori""inc. , --_j_ e oven 1s? 
; y wou d Beethoven have resente . the t i t l 
of 11 Em eror on _i s concerto? 
V ca ul ary Lis 
l. C ncerto 
2. T eme or su ec 
3 . !ion o 
4. Sonata f or:n 
a . Exposivi on 
eve opment 
c . _ ecapi tu a i on 
5. Classical perio 
6. _onan ic perio 
7. empo 
9; 10 ) 
7 
Tutti 
9. -H egro 
~ssa iz 
De i ne .1. e fo l 1·Jin t rms : 
'"' 
a . Concerto 
Ron 0 
c . c ass i cc, Feri od 
Romantic erio 
e . ~onata forJI! 
2 . ::-:me a concer 1-rhich represents : 
a . The C assical Perio 
T0e _omant i c Feria 
J. -01{ r o - s a cone er o of e c l ass_·_cal nerio c iffer fror1 
one of t1e roman ic erioc ? 
a . '. na o e oe s t e arch stra p a i n a co certo 
per r:rran e ? 
· ame the f our f an i i e s i nt o 1· hie the i ns r u -
ments are i vi r e . 
a . T at p 1 s i cal affl · ction me>. e Bee _oven 1 s 
~ersona life o t ragi c? 
Ho1or i t his a f eet his music ~ 
c . a uen: eethov,_n 1 s i de 2 s End a t i tu es 
toFarc soci ety"? 
6 . ~~ a -· nc of .:..fe ( i Aozart _av e? 
~or t eac er ' s use : 
!·illsic , C:mbri s e : 
Ii'll'v c. Uni versi .:- ?ress , 94 7 
'lg;.r , - o er , an Louis - i "' nco i , . he Concer · Com-
Jani on , _ ev _or ~ : ock Co ., l ) J.7 
3. ""'aul _ner , -~nr e ha r, T !hat ~:Je Hear i n -·~us ic , C"'mden : 
C::m.c en . • a r: i o Corpo:'at i on o_ 1\meric _, 1 , 43 
), 
~ · 
_ e1-~ Yor_ : ".i )l eton- Century- Coo ts , I nc ., - 94 
5. il-
oso · _ ical Li r ary, 195-
6. Vei nus , .\br£ am , - i ctor Book O .L Concert 
' 
,Jon :m . 'chuster , T c. , 194 
B. l·Ii . c 1 aneous (T __ e pu~ il is expecte c1 t coEsult ta l es of 
cor ents -mere age num rs are not i n i ca e _) 
Bc-1~ e ess , I:at .. eri ne Li ttl e , S O l"' Lives of G eat Com-
osers , ( _eH Yo . : J . B. 1i incott Co ., 1940 • 1-17 
2. auer , Harion, 11d t _ 1 Feyser , Hot-r Eusic ~' (I.e 
0!' - : utnam ' s ns , 1939 • 243 _; 285- 292; 
J. r rer , Harriet e , S ry Liv es o_ Easter ·~usicians , 
Feu ·cr.: : J . B. Li pincott Co ., 1,50) p . 7 - ~ 7; 
4. Zt-ren, .s.v i d, Die a ors ~ !:_____ at n , e..r Yor · : A lic> nc 
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~. J.eco s 
Tiul e 
l. e-;~hoven """ .!..J - - -
C ncen, i n __ n i :1or , 'io_i n , Ce_~_ ·vic· o::- - -:- 1 _, 1 
_ i ano Cone r ' o l!o . 0 i n • i c !' :::.,·r -1C_2 
:C minor 
Concerto IT • 2 i E ~ f1 e.t 
o_ horn ( :h77) C .urab · & :::L-202~ 
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